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1.       Rohman, Eric.  MY FRIEND RABBIT.  Roaring Brook Press, 2002.
When Mouse’s best friend, Rabbit, gets Mouse’s plane stuck in a tree, he has a plan to rescue the plane.  Readers can’t help but laugh as Rabbit pushes, pulls and carries all manner of big animals to form a very tall pile so that Rabbit can reach his plane.  Just at the last minute, the pile tumbles down, but Mouse manages to save his best friend from a bunch of angry animals.  

This book won the 2003 Caldecott Medal.  Erick Rohmann’s hand-colored relief prints provide fine examples of some of the elements discussed in pages 190-198 of our textbook.  As Pat Scales, chair of the 2003 Caldecott Award committee said, his illustrations “express a vibrant energy through solid black outlines, lightly textured backgrounds and a robust use of color.” 
  The author illustrator uses double page spreads to good effect; for instance, after Rabbit pulls Elephant in to place, the elephant is sprawled across both pages to emphasize just how big he is.  Same with the Hippo, who is pushed across the double spread by Rabbit.   When the animals are finally piled high on one another, the reader must turn the book sideways to read the test and appreciate the illustration, that starts with Elephant on the bottom and Squirrel at the top.

Rohmann also used the page turn for dramatic effect:  
My friend Rabbit means well.  But whatever he does, wherever he goes, (page turn)

trouble follows.  

The author uses a black border, but as Pat Scales noted, “The black frame cannot contain Rabbit’s enthusiasm in this dramatic visual romp, as the characters tumble and spill from the page and back on again.”
   Without reading her comments, I would be unable to explain the effect of—or even the reason for—the black frames, because clearly, the action flies in and out of the frames with each page.   This is an adorable, funny story.  Young children will definitely laugh at the illustrations, and I think they would want to look at it again and again.
Rohman, Eric.  THE CINDER-EYED CATS.  Crown Publishers, Inc., 1997

I read this earlier book of Rohman’s to compare with his Award Winner describe above.  In this book, a young boy takes a magical trip to an island, where he and 5 beautiful wild cats play with flying sea creatures all night long.  The illustrations are very different in this book; the style is softer, without the black outlines used in My Friend Rabbit, the colors are more pastel, and there are no borders.  The text is minimal and rhyming.

2. McCully, Emily Arnold.  FIRST SNOW.  HarperCollins Publishers, 2004.

In this story, that appears to be a sequel to PICNIC, a family of young mice go sledding with their grandparents.   Bitsy, the youngest is afraid to go down the hill at first, but after she does it once, she doesn’t stop until it’s time to go home and everyone else is putting their sleds up.  
McCully’s character illustrations are very appealing; the author illustrator successfully meets the challenge of readers being able to identify particular characters throughout the story
, especially Bitsy and the Grandparents.   The snowy countryside is beautiful and inviting, and the watercolor illustrations convey the joy and excitement of being outside on the first day of snow.   Emily Arnold McCully won the Caldecott Medal in 1993 for MIRETTE ON THE HIGH WIRE, but I chose to look at First Snow and 2 of her other books to learn about her talent as an illustrator.
             McCully, Emily Arnold.  FOUR HUNGRY KITTENS.  Dial Books for Young Readers,               
             2001.

This is a wordless book that tells the story of 4 young farm kittens who become separated from their mother.  The farm dog takes care of them until they can be reunited with their mother.   The water color illustrations are similar to FIRST SNOW, but a more realistic in the animal portrayals.  McNully alternates rectangular white frames with circles to move the story along or change the setting.   It is a very endearing story, the four little kittens are just adorable, and the last page, where dog, mother cat and the four kittens are all together is a beautiful “afterword”.

             McCully, Emily Arnold.  POPCORN AT THE PALACE.  Browndeer Press, 1997.
This historical fiction story is set in McCully’s hometown of Galesburg, Illinois.  A farmer named Olmstead grew corn for popping, and decided to take the popcorn to England.  His young daughter Maisie goes with him, and she and her father meet Queen Victoria.  The watercolor illustrations are realistic and traditional, and fit well with the historical context of the story.

3.      Brown, Marcia.  SHADOW.  From the French of Blais Cendrars.  Aladdin Paperbacks,

            1995
This book is a translation of the poem “La Feticheuse” by Blais Cendrars (1887-1961).    It is an eerie poem of shadows from African storytellers and shamans, shadows that are sometimes dancing, sometimes menacing.  Marcia Brown’s collage illustrations (collage, paint and print) are finely tuned to the words of the poem, which she translated.  Some of the illustrations are downright scary; for instance the blind man…or is it a blind shadow? gazing up at the reader.  And there is a very vivid mask that would most likely scare young children.  But it is a beautiful book, too, very striking and hard to forget.  The colors are vivid and dramatic.  According to the book jacket, Brown was inspired to translate and illustrate this poem when she traveled to Africa.  According to a short preface written by Brown, Cendrars was inspired to write his poem when he traveled to Africa.  This book won the 1983 Caldecott Medal, and is quite a contrast from one of her earlier Medal winners, described below.

           Brown, Marcia.  CINDERELLA.  A Free Translation from the French of Charles Perrault.    

           Atheneum Books for Young Readers, 1954.

The story of Cinderella hardly needs to be summarized here.  Suffice it to say that the book jacket claims that “the favorite of story-tellers is the French version by Charles Perrault.”
   The translation by Brown is nicely done, and the watercolor illustrations are opulent and compliment the text well.  But it is hard to see why this book won the Caldecott Medal in 1955; I will say that the very first scene of cupids putting back the hands of the clock is brilliant.   

 I did not read her 1962 Caldecott Medal Winner,  ONCE A MOUSE;  according to the textbook it has woodcut-style illustrations
.   I am impressed by Brown’s versatile talent, as well as her obvious growth and depth of interests.  
4.         Wisniewski, David.  GOLEM.  Photography of cut-paper illustrations by Lee Salsbery.  
             Clarion Books, 1996.
This is a retelling of a Jewish legend about the Jews of Prague in the 16th Century.  The Jews were hated and oppressed.  The chief Rabbi of Prague, created Golem, a giant man out of clay to protect the unarmed Jews from the violence of the Christians who would hurt them.  When Golem’s job was done, and the Christian leaders agreed to stop the violence against the Jews, the Rabbi forced the reluctant Golem to go back to the clay from which he had come.  
This is a powerful and violent story, intended for older elementary children.  Wisniewski’s cut-paper illustrations match the power and violence of the text perfectly; his use of dramatic black, red and orange colors to establish the setting, to show the dangerous times and the dangerous city, is very effective.  It is amazing to me that this artistic medium of cut-paper, which seems so fragile, can be used to illustrate such power and violence.  This evokes the contrast between the power of Golem and the fragile situation of the Jews, who were the oppressed and hated minority, or perhaps between the power of God and the fragility of humans.  On the double spread page where the Christians have agreed to protect the Jews, Wisniewski uses gold and white colors to show peace and the end to violence.  But in the very next page he returns to the red and black, because Golem did not want to become clay again.  “I shall not obey you”, he said to the Rabbi.  And the Rabbi had to lash out with his staff to destroy Golem.  When Golem is no more, the dramatic black and orange and red are gone, instead are safe and peaceful shades of  brown.   In my opinion, this book really deserved the Caldecott Medal that it won in 1997.

5.        Bunting, Eve.  DECEMBER.  Ill. David Diaz.  Backgrounds created by Daniel Renner.     
           Harcourt Brace & Co., 1997.

 On Christmas Eve, a homeless mother and son share their cardboard box shelter with an old woman.  The woman puts the rose from her hat and puts it on their tiny Christmas tree.  In the morning, the old woman is gone, but the son, Simon, sees an angel outside, with a rose in her hair.   A year later, Simon and his mother are living in an apartment, and his mother has a job.   Although the text doesn’t actually come out and say it, the reader understands that Simon believes the angel has helped them.
This is a beautiful story, with beautiful illustrations.   The illustrations were created with acrylics, watercolor, and gouache, and look very much like stained glass windows.  The colors are warm, suggesting that even though they are homeless, they are safe and they take care of each other.  The complicated backgrounds suggest newsprint, which the characters used to insulate their cardboard shelter, but also has pictures of roses and angels alternating with other items to complement the events in the story.   Eve Bunting uses spare prose to tell this powerful story, and it holds up to the powerful and dramatic illustrations.   Bunting and Diaz worked together on SMOKY NIGHT, which won the Caldecott Medal in 1995.  They make a terrific team.
6.          Zemach, Harve.  DUFFY AND THE DEVIL.  ill. Margot Zemach.  Farrar, Straus and  
             Giroux, Inc.,  1973.
According to the inside book cover, this version of the Rumpelstilstkin folk tale was a popular play in Cornwall, England in the 19th Century.    The bachelor Squire Lovel hires a young woman, Duffy, to make his clothes, because his old housekeeper has bad eyesight.  Duffy  doesn’t know how to knit or spin or sew, and enters into a bargain with the devil;  he will make the clothes.   At the end of three years, he will take her away with him, unless she can guess his name.  The clothes that that the devil makes are wonderful, and the Squire is so pleased, that he marries Duffy.  She enjoys herself as the Squire’s Wife while the Devil knits and spins and sews until the three years are nearly done.  With the help of the old housekeeper, Duffy learns the devil’s name, and he vanishes in a temper tantrum.
 This book won the Caldecott Medal in 1974.  Margot Zemach’s pen and wash illustrations are humorous and yet pay great attention to the details of Cornish village life.  They complement the text well, but not too predictably.
   Some of the illustrations tell a little story in themselves, such as the scene of the Squire at dinner, admiring his new stockings.  His meat pie and bottle of wine are on the table, a small dog is draped over his foot, his shoes are off but his hat is still on.  The next page shows a crowd scene at church, and each character is engaged in doing or saying something.    The devil is drawn as a funny little fellow with small horns, long tail and striped leggings.   When the devil vanishes, the Squire’s clothes vanish too, and he is left naked with his hat strategically placed; this is an especially funny scene and Zemach includes the funny detail of the Squire’s pet dogs looking quite alarmed at this turn of events.  The dogs are included in almost every drawing, and younger readers will enjoy keeping track of them as the story unfolds.

7.        Rathman, Peggy.  THE DAY THE BABIES CRAWLED AWAY.  G.P. Putnam’s Sons.,  

           2003.

 The rhyming text in this story remembers the time during a town festival when the babies crawled away while the moms and dads were competing in the pie-eating contest.   A young boy chases after them, saves them from harm and brings them back to their parents.  He is hailed as a hero and wins first prize—and a pie.
 Peggy Rathman won the Caldecott Medal in 1996 for OFFICER BUCKLE AND GLORIA.  I chose to look at a later work of Rathman’s to see what she has been up to, and if she was trying new things.   After reviewing both books, I conclude that she is growing and expanding her talents.  The illustrations that accompany the text in this recent book are done in silhouette, and I think it works really well.  Although it means a lot of black, it isn’t threatening, for the reader can still see the bow on top one baby’s head, the bonnet on another.  The little boy who follows them wears a firefighter’s hat, so he is easily recognized from one scene to the next.  Although the situation of babies crawling away might seem scary, the upbeat rhyming text and the glowing pastel colors of the sky persuade the reader that the babies aren’t really in danger.   Throughout the babies’ adventure there are bats and frogs and butterflies and birds keeping them company and helping the little boy with his rescue.  There is a lot of detail to be discovered in the illustrations; for instance, the silhouette of Officer Buckle and Gloria can be found on the title and dedication pages.    I liked OFFICER BUCKLE AND GLORIA, but I like THE DAY THE BABIES CRAWLED AWAY even more.
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