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10. Create a storybook outlining major scenes that you would need to make a film.

I would start the film with the scene in the waiting room of the Abortion Clinic. I would include the exchange between the receptionist and Mama, and then show the young faces and different races of the girls in that room.  

Cut to: after the abortion, when Mama asks Gayle, “You all right?”  End the scene the same way the first chapter ends, with the two of them looking off in different directions.

The next scene shows Gayle at home, trying to call Troy and ending up talking to Troy’s Mama.   We follow her as she tries to track down her friends, and then ends up in the park, alone, sitting there with nothing to do but roll the baby’s stroller back and forth.  She comes home to her emptied room and the suitcase by the door, and has the confrontation—including physically fighting--with her mother.   
The next scene would be at the airport, where Mama is telling Gayle all the do’s and don’ts.  I would definitely film the way Mama says good-by to Gayle and Jose, hollering “some final dos and don’ts for behaving down Souf”.   
Next scene shows Gayle waiting at the Columbus airport, and the relatives finally showing up to claim her.   I would include the scene in the parking lot where Uncle Luther gets angry at Gayle, and Miss Auntie steps in to calm him down.  Gayle rebuts her cousin Constance’s attempts to be friendly.   It would be fun to make a big deal out of Gayle’s first glimpse of her relatives’ home, where she will be staying, since it’s a big plantation house, and her reaction to the family cemetery close by.  

The next scene is in the room that Gayle and her baby Jose will be staying in, and Gayle disdains the family-owned heirlooms, like the crib and the quilt.  Next would be the scene in the kitchen, where Miss Auntie is laying down the rules, and we learn the chores Gayle will be responsible for.

Next, Gayle meets Great, her great-grandmother.  Great says her wonderful line:  “Oh, I know ‘bout you.  You the one like to taste the breeze high up ‘cross the crease your backside.”  I would include as much of the scenes between Gayle and Great as time allowed:  from Gayle washing and tending to Great, to Great’s stories about the past, to their conspiracy with the old family “recipe”.

I would also include as many conversations between Gayle and her cousin Constance, or Cookie, as I could.  The dialogue is snappy and revealing about both of their characters.  Their conversation in the snack shop reveals much about how Gayle got pregnant the first time.
On Sunday, we see Gayle dressed up in her minidress, and Miss Auntie makes her change into an old-fashioned long dress.  That would be a great scene.  Then in the church, we would see just how good a preacher Uncle Luther is, and hear Cookie sing for the first time;  Gayle is amazed at how good she is.

The next scene shows Gayle snooping in Great’s closet and bureau drawers.  She’s looking for money, but ends up finding the family photo album and learning more about the family history from Great.

Next major scene would be the young people’s church meeting, where Gayle can see how popular Cookie is, and where we meet the boy Cookie likes, Stacey.  I don’t think we need to include the girls’ trip to the out of town mall, where Cookie buys a pair of jeans.  I think I’d skip to the dinner where Stacey meets Cookie’s parents.  It would be effective to show how involved Cookie’s parents are with Cookie’s first date, in sharp contrast to Gayle’s mother having no idea about Gayle’s relationships with the two men she was involved with.  Anyway, Cookie goes out on her date, and Gayle is stuck in the kitchen doing the dishes, which is the setting for the next scene where Miss Auntie tells Gayle the tragic story of Gayle’s mother, Ruth Bell.  It explains why Ruth left home, and why Gayle and her mother and brother are living in the projects.
Two dramatic scenes remain, but I’m not sure I would include the one with the out-of-town singer at the church in my movie, where , Cookie disgraces her father, the preacher, when she tries to turn the famous singer’s solo into a duet.    Although, perhaps it is necessary to finally put some real tension between Cookie and her parents, which then serves to make it more plausible that Cookie would consider losing her virginity to Stacey.  This sets up the emotional climax with Cookie and Gayle, where Gayle stops Cookie from sneaking out to find Stacey, and they both end up crying hard.  
But before that emotional climax comes the wonderful scene where Great does the “telling” of the family’s past that Luthor, Miss Auntie and Cookie have been waiting for—but she tells it to Gayle, just before she dies.  That would be a scene that would have to be done just right…Great asking Gayle to cover up the mirror and the family portraits, sitting in the rocker and “telling”, then after Great peacefully passes on, Gayle walks round and round, telling the story over and over to keep her great-aunt’s voice with her.

I would end the movie at Great’s funeral, with Cookie singing Great “into the ground something nice”.  Gayle’s mom and brother are at the funeral, and somehow we know that they are here to stay…maybe a voice-over reading Gayle’s letter to her friend at the end of the last chapter, as the camera pulls back from the funeral and showcases the plantation house and the Georgia countryside.  

